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Master of the art

As in all other branches of work, experience in the field plays a very vital role in establishing a sound platform for success. Few Maltese photographers can boast the undoubted success that Kevin Casha has achieved.

Since getting interested in photography, more than twenty one years ago, Kevin has established himself so well that his name is synonymous with the best that Maltese photography has to offer.

With years of intensive involvement behind him, he has tackled virtually every facet of photography – from advertising to portraiture, industrial to landscape, from aerial to weddings.

Four times Malta’s Photographer of the Year, Kevin has won most awards local photography has had to offer. He has time and again proven his skill at adapting and handling different areas of the medium and bringing out the utmost from his subject. 

Apart from locally, his work has been extensively exhibited internationally with personal viewings in Italy, France, and the USA. One of his exhibitions – Fifteen Years of Photography – was a resounding success both for its content as well as for the innovative manner in which it was presented.

Casha’s work regularly appears in publications, calendars and in the media. His photographs have fully illustrated publications as varied as archaeology and cookery. 

Kevin Casha does not limit himself to the production side of photography only but is ceaselessly promoting and organising local photography in all its aspects. His photographic teaching courses are extremely popular and many an amateur has started his first steps at one of these courses. He regularly acts as photographic judge and lecturer and has been past President of the Malta Photographic Society. 

Amongst Kevin’s top International Awards are Gold and Silver medals from France (Universal Postal Union Photo Award), Master Photographer Awards of Excellence in Avant-garde and Contemporary Portraiture (UK), Best Contemporary Portrait Award (FIAP Biennial, Spain). He has also gained his Associateship in Photography with the Malta Institute of Professional Photography, The UK Master Photographers Association and the Malta Photographic Society. He is also a Licentiate with the British Institute of Professional Photography. In 2002, he won the Photographic Section of the Malta Fashion Awards. 2004 has just seen him win the first MIPP Malta Photographer of the Year Award. He has also recently worked in a Venture Portrait Studio in London where he was also invited to lecture at the prestigious London Portrait Group.

You studied under the tuition of famed artist Antoine Camilleri and Esprit Barthet. What was it like?

I was quite young, still at the Lyceum Secondary, when studying under Antoine. He was a rough character and very direct with his comments, but he had everyone’s respect due to the quality of his work and honesty.

Esprit was also a bit eccentric, and many times during classes he seemed in a world of his own and was apt to go round and adjust and roughly draw amendments to what one was sketching, sometimes to our dislike! But one could not help notice their love for art.

How was your move from art to photography – what prompted the shift in medium?

I feel painting is more of an introvert type of art form than photography. My character was more suited to photography due to it getting me out to meet people, places and situations. I am not one TO stay locked up in a garret by myself. Photography openeD up more horizons and I took to IT like a fish to water.

Many say the digital camera has robbed the art from photography as it was first conceived - what is your theory?

I totally do not agree. Digital imagery is just another creative tool which we are lucky to have. It has freed us from some technical constraints and gave us more time to experiment and create.

How would you justify your manipulation of photographic images by external means on some of your work?

If an artist can improve his work by any means he should do so. What is not acceptable is manipulation and altering reality in photo-journalism or in other subjects to mislead or defraud.

Your work on industry and fire captures the emboldening rigour of work involved in these sectors - can you tell us something more about these works?

Most of these works were shot while I was engaged to do photography at the now defunct International Fire Fighting School in Hal-Far. It was an exciting time for me as I am a person who likes photographing fire and water, so this suited me just right. One had to be really attentive and careful when doing night photography due to the dangers involved but then the satisfaction is greater when one manages to get a winning picture.

However, I have always liked photographing people, especially in the studio, and I consider this to be my forte.

What are your current projects at the moment?

I am really into learning more and more on digital techniques. It is photography’s future. Also I am again interested in exhibiting my pictures again after a period where I was too involved in other photography-related projects to have the time. In fact I will be having a personal exhibition this September – the subject is still a secret.

